
BAUHAUS
The Birth of typograghy & photogragh in Design

Typography
Staatliches Bauhaus, commonly known simply as Bauhaus, 
was a German art school operational from 1919 to 1933 
that combined crafts and the fine arts, and was famous for 
the approach to design that it publicized and taught.
The Bauhaus was founded by Walter Gropius in Weimar. 
The German term Bauhaus literally “building house” was 
understood as meaning “School of Building”, but in spite 
of its name and the fact that its founder was an architect, 
the Bauhaus did not have an architecture department 
during its first years of existence. Nonetheless, it was 
founded with the idea of 
creating a “total” work of art 
(Gesamtkunstwerk) in which 
all arts, including architecture, 
would eventually be brought 
together. The Bauhaus style 
later became one of the 
most influential currents in 
modern design, Modernist 
architecture and art, design 
and architectural education. 
The Bauhaus had a profound 
influence upon subsequent 
developments in art, architec-
ture, graphic design, interior 
design, industrial design, and 
typography.
The school existed in three 
German cities: Weimar from 
1919 to 1925, Dessau from 
1925 to 1932 and Berlin from 1932 to 1933, under three 
different architect-directors: Walter Gropius from 1919 to 
1928, Hannes Meyer from 1928 to 1930 and Ludwig Mies 
van der Rohe from 1930 until 1933, when the school was 
closed by its own leadership under pressure from the Nazi 
regime, having been painted as a center of communist 
intellectualism. Although the school was closed, the staff 
continued to spread its idealistic precepts as they left Ger-
many and emigrated all over the world.

The changes of venue and leadership resulted in a constant 
shifting of focus, technique, instructors, and politics. For 
example, the pottery shop was discontinued when the 
school moved from Weimar to Dessau, even though it had 
been an important revenue source; when Mies van der 
Rohe took over the school in 1930, he transformed it into 
a private school, and would not allow any supporters of 
Hannes Meyer to attend it.

Bauhaus School

The school was founded by 
Walter Gropius in Weimar 
in 1919 as a merger of the 
Grand Ducal School of Arts 
and Crafts and the Weimar 
Academy of Fine Art. Its 
roots lay in the arts and 
crafts school founded by the 
Grand Duke of Saxe-Wei-
mar-Eisenach in 1906 and 
directed by Belgian Art 
Nouveau architect Henry 
van de Velde. When van de 
Velde was forced to resign 
in 1915 because he was 
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Belgian, he suggested Gropius, Hermann Obrist and August 
Endell as possible successors. In 1919, after delays caused 
by the destruction of World War I and a lengthy debate over 
who should head the institution and the socio-economic 
meanings of a reconciliation of the fine arts and the applied 
arts (an issue which remained a defining one throughout 
the school’s existence), Gropius was made the director of a 
new institution integrating the two called the Bauhaus. In 
the pamphlet for an April 1919 exhibition entitled “Exhibi-
tion of Unknown Architects”, Gropius proclaimed his goal 
as being “to create a new guild of craftsmen, without the 
class distinctions which raise an arrogant barrier between 
craftsman and artist.” Gropius’ neologism. Bauhaus refer-
ences both building and the Bauhütte, a Premodern guild of 
stonemasons. The early intention was for the Bauhaus to be 
a combined architecture school, crafts school, and acade-

my of the arts. In 
1919 Swiss painter 
Johannes Itten, 
German-Ameri-
can painter Lyonel 
Feininger, and 
German sculptor 
Gerhard Marcks, 
along with Gro-
pius, comprised 

the faculty of the Bauhaus. By the following year their ranks 
had grown to include German painter, sculptor and design-
er Oskar Schlemmer who headed the theater workshop, and 
Swiss painter Paul Klee, joined in 1922 by Russian painter 
Wassily Kandinsky Wassily Kandinsky. A tumultuous year 
at the Bauhaus, 1922 also saw the move of Dutch painter 
Theo van Doesburg to Weimar to promote De Stjil (“The 
Style”), and a visit to the Bauhaus by Russian Constructivist 
artist and architect El Lissitzky.

From 1919 to 1922 the school was shaped by the pedagog-
ical and aesthetic ideas of Johannes Itten, who taught the 
Vorkurs or “preliminary course” that was the introduction 
to the ideas of the Bauhaus. Itten was heavily influenced 
in his teaching by the ideas of Franz Cižek and Friedrich 
Wilhelm August Fröbel. He was also influenced in re-
spect to aesthetics by the work of the Blaue Reiter group 
in Munich as well as the work of Austrian Expressionist 
Oskar Kokoschka. The influence of German Expressionism 
favored by Itten was analogous in some ways to the fine arts 
side of the ongoing debate. This influence culminated with 
the addition of Der Blaue Reiter founding member Wassily 
Kandinsk to the faculty and ended when Itten resigned in 
late 1922. Itten was replaced by the Hungarian designer 
László Moholy-Nagy, who rewrote the Vorkurs with a lean-
ing towards the New Objectivity favored by Gropius, which 
was analogous in some ways to the applied arts side of the 
debate. Although this shift was an important one, it did not 
represent a radical break from the past so much as a small 
step in a broader, more gradual socio-economic movement 
that had been going on at least since 1907 when van de Vel-
de had argued for a craft basis for design while Hermann 
Muthesius had begun implementing industrial prototypes. 

The Bauhaus Movement 

Throughout the 20th 
century, several styles of 
avant-garde art helped 
shape modern art. While 
many of these genres—in-
cluding subconscious-based 
surrealism and energetic 
abstract expressionism—
predominantly favored 
paintings, the Bauhaus 

movement encompassed a wide array of mediums, materials, and disciplines.

Ranging from paintings and graphics to architecture and interiors, Bauhaus art dominat-
ed many outlets of experimental European art throughout the 1920s and 1930s. Though 
it is most closely associated with Germany, it attracted and inspired artists of all back-
grounds. Today, its influence can be found in art and design all over the world, whether 
within the walls of a museum or on a suburban street.

Bauhaus—literally translated to “construction house”—originated as a German school 
of the arts in the early 20th century. Founded by Walter Gropius, the school eventually 
morphed into its own modern art movement characterized by its unique approach to 
architecture and design. Today, Bauhaus is renowned for both its unique aesthetic that 
inventively combines the fine arts with arts and crafts as well as its enduring influence on 

What is Bauhaus?

modern and contemporary art.

How Bauhaus Influence How We Live Today 

When the Bauhaus was 
forced by the Nazi regime 
to shut its doors for good 
in 1933, no one anticipated 
that the school’s utopian 
dream of creating “a new 
architecture,” one that 
unified all aspects of art and 
craft, would end up inspir-
ing the cubic KALLAX 
shelving unit you probably 
have in your living room. 
The idea of modern, func-
tional design available to all 
at affordable prices wasn’t 
the brainchild of Sweden’s 
most famous export, but 
of the 20th century’s most 
famous art school. And 
while Ikea’s cheap, modular 
furniture may not imitate 
the forms of Bauhaus-de-
signed furniture to a T, 
apparitions of the Bauhaus 
continue to haunt us nearly 
100 years after the school 

was founded.
The far-reaching legacy of 
the Bauhaus movement 
is evoked in this fall’s 
Triennial of Modernism, 
“Gropius—Open Spaces,” 
currently on view in Berlin, 
after traveling from Dessau 
and Weimar—the three 
cities where the Bauhaus 
took up residence during its 
14-year span. The triennial 
centers around the theme 
of open space, focusing on 
its founder Walter Gropius’s 
reduction of architecture to 
its bare essentials, a mini-
malist impulse that extend-
ed to every aspect of his 
school’s teaching.
For members of the Bau-
haus, to live in the modern 
world meant to actualize 
the Gesamtkunstwerk, or 
total work of art. The broad, 
interdisciplinary approach 

taken by the school’s in-
structors and their stu-
dents considered fine arts, 
graphic design, advertising, 
architecture, product and 
furniture design, and theo-
ry not as separate fields, but 
as parts of a conversation 
about living in the modern 
world.
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